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crystallize into gladness." Some have the names 
of the donors and the years in which they were 
given : " The fourth year of T'ung Chih " ( 1 873), 
44 the tenth year of T'ung Chih " ( 1 865), and " the 
twenty-seventh year of Tail Kuang" (1846). 
The garments are of older cut and design than 
those in use at the time that they were made, and 
were probably theatrical costumes, while the small 
size of many of the coats and their gorgeousness 
suggest that they were made for women rather 
than for men. The motives for the designs are 
those commonly found in Chinese ornament : the 
immortals enjoying the pleasures of the heavenly 
regions and lions also supposed to inhabit those 
regions ; the dragons with the jewel of life, the 
symbol of omnipotent power ; clouds ; mountains 
and waves ; fish and bats ; peonies and other 
flowers ; and the mystic symbols, the Buddhists* 
44 finger orange " in the form of a hand, the magic 
umbrella that renders the bearer invisible, the 
mystic twist, the mystic writing, represented by a 
scroll, the mystic staff, sword, vase, and conchshell. 
One case of Chinese jewelry, such as would have 
been worn with the garments, has been arranged 
in the exhibition gallery. The earlier pieces are 
made of gold and the bright blue feathers of the 
king fisher, while in the later pieces a similar effect 
is produced with enamel in the place of the feathers. 
The jewelry and textiles together furnish a feast of 
color for the eye. The exhibition will remain open 
during the summer months. S. G. F. 



Children's Parties at the Museum. 

THROUGH the generosity of one of the 
Trustees of the Museum, parties of children 
are being brought to the Museum every morning 
during July and August, to listen to stories about 
objects in the Museum. A trained story teller, 
Miss Dorothy Hopkins, has been engaged for this 
work. Each morning, about half-past nine, the 
children are gathered in the lecture hall ; a lantern 
slide is thrown on the screen, showing some painting 
or piece of sculpture, and while the children are 
looking at it Miss Hopkins tells some story which 



it suggests. In the course of an hour some three 
or four objects are thus brought before the children's 
attention. At the conclusion of the hour the chil- 
dren are taken to see just these objects, and are 
given each a postal card with an illustration of one 
of them to take home. 

The children are gathered in groups of about 
fifty, one group from each of the settlement houses 
in the city and one from each of the thirty play- 
grounds in the charge of the Boston School Com- 
mittee. Free transportation to and from the Mu- 
seum is furnished, and the children are in charge 
of competent persons from the time they leave the 
settlement house or playground till they return. 
Brought from all quarters of the city, as they are, 
and representing all sections of the community, it 
is hoped that they will make the Museum better 
known all over the city. 

The real object of the plan is to teach large 
numbers of children to regard the Museum as a 
place for genuine recreation. No effort is made to 
teach them about art. On the other hand, they 
are encouraged to look carefully first at lantern 
slides of objects and then at the objects themselves, 
while they are entertained by stories which the 
objects suggest. If the children of Boston can 
learn to enjoy works of art as children, a more 
wide and real and intelligent enjoyment of art may 
be expected in another generation than exists to-day. 

F. 



The Leaflet Guide 

ANEW edition of the Leaflet Guide to the 
Museum, first issued in 1 909 to give a gen- 
eral idea of the arrangement and contents of the 
new building, is about to appear. As announced 
in a recent Bulletin, the new edition is offered in 
place of docent service to those visitors who de- 
sire to see the chief exhibits in all the departments 
at a single visit. Unless by special arrangement, 
docent appointments are now confined to single 
departments. 

In adapting the Guide to its new purpose, the 
number of pages has been increased from four to 
sixteen, and the size of the page reduced to about 
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one-quarter that of the Bulletin. Of the original 
four pages, the first was devoted to information 
needed by the visitor on entering, the second to 
the main or exhibition floor, the third to the ground 
or study floor, and the fourth to the completed 
building. This division and order have been re- 
tained in the new edition. An account of the 
conditions of docent service on week days and 
Sundays faces a plan of the exhibition floor on the 
second page, and is followed by five sections of 
two pages each, devoted to the five departments 
shown in the plan and mentioning the chief ex- 
hibits in each of the galleries in order. It is in- 
tended to keep these lists of chief exhibits in all the 
departments up to date in monthly editions of the 
Guide. Stars are used, as in Baedeker's guide 
books, to call attention to especially noteworthy 
objects, and page numbers in parentheses refer to 
the Handbook of the Museum. A following 
page describing the contents of the ground or study 
floor of the Museum gives the office hours of the 
staff and faces a plan of the floor. The final page 
contains a small plan of the completed building 
with a short description. The price of the Leaflet 
Guide is five cents. 

Notes 

Mr. Okakura Kakuzo, Curator of the De- 
partment of Chinese and Japanese Art, received the 
degree of Master of Arts from Harvard College at 
its recent Commencement. President Lowell used 
the following words : 

" Okakura Kakuzo, unrivalled adept in the mys- 
tery of Oriental art, hospitable to what Western 
lands can give, but determined to maintain as a 
priceless heirloom the native genius of Japan.** 

A Memorial Exhibition of the work of the 
late Frederic Porter Vinton will open at the Mu- 
seum about the middle of October and continue 
through November. It is planned to make the 
exhibition as completely representative as possible 
of Mr. Vinton*s career. To that end the Museum 
will request loans of examples of Mr. Vinton*s work 
from both public institutions and private collectors. 



University Extension Courses 

THE following courses of lectures have been 
arranged with the Museum for the coming 
winter by the Committee on Extension Courses : 

1. Moslem Art and Civilization. Illustrated 
lectures, reading, and written work, and the study 
of objects in the Museum. Monday and Wednes- 
day at 4 P. M. (Quarter-course, first half-year.) 
Mr. Garrick M. Borden, of Harvard University. 
Fee, $2.50. 

This course takes up the art and civilization of 
Persia, Turkey, Moslem India, Egypt, North 
Africa, and Spain, and is planned to interest the 
following classes of students : 

( 1 ) For the Teacher of History the points of 
contact between the East and West will be noted ; 



the Crusades, the Spanish Califate, the Saracens in 
Sicily, the relations of Venice with the Eastern 
Empire and the Turks, the preservation of Greek 
learning by the Arabs and its transmission through 
them, though in a changed form, to Western 
Europe. 

(2) For the Student of Life and Manners 
various objects of Moslem Art, such as manu- 
scripts, textiles, metal-work, and pottery will be 
studied, not only as objects of artistic importance, 
but from the point of view of the handicrafts ; the 
processes of their production will be described, 
and their use in the affairs of daily life and religion 
explained. 

(3) For the Student of Literature the connec- 
tion between Moslem Literature and art will be 
shown by photographs of the Makamat of Hariri 
and its Arabic miniatures, and, best of all, by the 
texts of later Persian poets illustrated by numerous 
miniatures. 

(4) Tor the Student of the History of Art 
there will be a consideration of the various objects 
of Moslem Art from the point of view of origins, 
chronology, and classifications. 

(5) For the Student of Architecture attention 
will be directed to the five great schools of Mos- 
lem Architecture : ( I ) Syria and developments in 
Egypt ; (2) North Africa and its near neighbor, 
Moorish Spain ; (3) the Turkish Imperial Mosques 
derived from Santa Sophia ; (4) the original con- 
structive architecture of Persia ; (5) the architecture 
of Moslem India derived from Persia. 

(6) For the Artist and the Critic special study 
will be given to those objects which are generally 
considered the highest achievements in the field of 
Moslem Art, An attempt will be made to define 
what constitutes the distinctive excellence of Moslem 
Art, the art of the Nearer Orient. 

This course will be illustrated by lantern slides, 
by photographs and plates, but especially by means 
of original works of Arabic and Persian Art be- 
longing to the Museum. A list of collateral read- 
ings will be furnished for those who desire to 
receive credit for the course, and a reservation of 
books will be made in the Boston Public Library. 

2. The Mythology of Greece and Rome, with 
special reference to its influence on European 
Literature. Lectures, reading, and written work, 
and the study of objects in the Museum. Monday 
and Wednesday at 4 P. M. (Quarter-course, 
second half-year.) Dr. Arthur Fairbanks, Director 
of the Museum of Fine Arts, and an assistant. 
Fee, $2.50. 

This course is intended primarily for teachers of 
English Literature and of other modern literatures. 
It will include exercises in the study of myths as 
represented in the Greek vases and other works of 
art in the Museum. 

Application blanks for these courses may be 
obtained at the Museum, or by writing to the 
Commission on Extension Courses, 

19 University Hall, Cambridge. 



